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(
about	80)
	
Slow		tempo	very	free	-	the	voice	murmuring	to	itself

Since	this	piece	is	unmeasured,	accidentals	only	apply	to	the	notes	they	immediately	precede.
Although	this	renders	naturals	unnecessary,	some	precautionaries	have	been	added	as	an	aid	to	musicians	unfamiliar	with	this	system.
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