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 



  





































 
















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a
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theyoungverOway,thehimshowtothen,wenttheLordBut

3
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	tranquillo

a	tempo	ma	tranquillo












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69

68

 
















 
    


  





 




   




           



   

 

 



      




































































hand.thesun'shold ingked clouda nalikelowedfolghostAnd the

land,

3

al	finedue

(N.B.	There	need	be	no	exact	correspondance	between	the	time	of	voice	and	pianoforte	here)
















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